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Artist Collective

PartSuspended Artist Collective works in a variety
of art forms and disciplines. The collective uses a
range of performance practices to explore the
intersection between artistic creation and various
aspects of contemporary life.

PartSuspended’s work draws on personal and
collective experiences, everyday life, social space
and architecture in an attempt to imagine new
possibilities for feminist action. PartSuspended is
particularly interested in feminist work that asks
questions and challenges conventional boundaries
and forms.

Their work is multimedia, multilingual and
multidisciplinary.

www.partsuspended.com
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Artist Collective

PartSuspended was founded in 2006 as a dynamic platform
on which to foster performances, live art, video-work,
installations, writing, participatory =~ workshops  and

collaborations with artists from a variety of disciplines.

The collective has presented their work to a variety of
venues, symposia, conferences, online platforms and
international festivals in the UK, USA, Spain, Greece,

Serbia, Czech Republic.



MANIFESTO

partsuspandse
T ietist Gollective What if possibilities exist beyond the

expected
What if voices caress the forgotten desires
Broken narratives
Multiple languages
Poetic gestures
No linear time
Never-ending process
Continually questioning
Remain UN-CATEGORISED
Remain supportive
Remain OPEN
Uncover
multiple

realities




publication SPIRALS: A multilingual poetry and art anthology

Hari Marini & Barbara Bridger (Eds), Tears in the Fence, Dorset: 2024

This interactive multilingual anthology marks the celebration of
the ten-year SPIRALS project (2013-2023) created by
PartSuspended Artist Collective. SPIRALS is a collaborative,
multidisciplinary, poetic journey that brings together
international artists who share a feminist perspective and unites
their voices across the UK, Europe and beyond.

‘Over a span of 10 years, the anthology gracefully weaves
together words, music, bodies, geographies, and sites,
crafting a profound understanding of both each other and
the contemporary world, whole challenging boundaries of
all kinds. [...].”

Sara Matchett, Associate professor at the Centre for Theatre Dance and
Performance Studies at the University of Cape Town and Artistic Director of
The Mothertongue Project.
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“By taking the shape of spirals an extra giddy turn is given to the sincerity of
PartSuspended'’s collective endeavour. For in putting together disparate voices
and disciplines, there are moments when the twenty five writers seem to be
steadying themselves, only to let something go and they speed around the
‘tense curve” that bends their enterprise.”

Phil Smith, UK, August 2024

“..This interactive anthology transcends the constraints of linear time and space,
spiraling in and out of temporal boundaries. It initiates conversations that traverse
waking and dreaming realms, navigating through cityscapes and landscapes. The
interplay between interiority and exteriority creates a rich tapestry that invites
contemplation and engagement. The anthology serves as a testament to the
resilience of human connection with other humans and the more than human,
evolving beyond conventional notions of time and space into a harmonious
convergence of diverse narratives and shared expressions.”

Sara Matchett, Associate professor at the Centre for Theatre Dance and Performance
Studies at the University of Cape Town and Artistic Director of The Mothertongue Project.

SPIRALS

A rmdtivyd porin & 4




SPIRALS Open Archive Project

The Spirals Anthology includes contributions from the SPIRALS Open Archive Project, that was initiated during Covid-19.

The SPIRALS Open Archive Project invites artists and non-artists to participate and provides them with a ‘toolbox’ that
encourages creative responses and opens lines of communication.

SPIRALS Open Archive (2021-ongoing) is a flexible and open archive that supports a multivocal poetic environment that
establishes a creative dialogue beyond geographical borders. The idea of a flexible and open archive is in line with
PartSuspended’s artistic view, as we consider the process of making work more crucial than a ‘finished’ outcome that is
frozen in time.
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Book Launch

SPIRALS
A multilingual poetry & art anthology
by PartSuspended Arfist Collective
published by Tears in the Fence (Dorsel, UK, July 2024)

join us for an evening
of poetry readings
& discussion with the
artists

Thursday 24 October 2024
19.00 pm
J,JE]

Instituto Cervantes de Atenas ':‘é]
Ivoritouto GcpPaviee Tne Abfvag -

Spirals: A multilingual poetry & art anthology

Book Launch

An evening of poetry readings and discussion with the artists at

the Instituto Cervantes of Athens (October 2024)




ECOPHILIA NOW International Festival

Artist Gollective Athens, Greece

The ECOPHILIA NOW festival aims to raise awareness of environmental
issues, spatial and cultural politics, supporting gender equality, women’s
empowerment and inclusive practices across borders through a variety of art
expressions: performance, audio-visual media, music, visual art, talks,
educational workshops.

ECOPHILIA NOW festival invites us to rethink and experience our connection
to the natural environment and to consider what it means to rebuild our
friendship (philia) with nature (home/eco).

The term ‘ecophilia’ can be considered as the love for the
place where all beings live, that is, the Earth and nature.




ECOPHILIA NOW International Festival 2024 and 2025

\rtist Collective

partsuspendzd

Organised by the PartSuspended

Artist Collective, the ECOPHILIA

NOW International Festival took

place at To Pano Spiti and Lalava

workshop (Athens, 2025) and at
Plyfa (Athens, 2024),

22 November 2025: To Pano Spiti, Leoforos Alexandras 37 g
23 November 2025:  Lalava Workshop, Komninon 39, Athens [
- Korytsas 39, Votanikos

19 - 20 October 2024

22 - 23 November 2025: To Pano Spiti, 19 - 20 October 2024: Plyfa (Athens)
Lalava workshop and social space (Athens)



2nd ECOPHILIA NOW International Festival 2025

partsuspendzt

Artist Collective

ECOPHILIA NOW 2025 was organised by the PartSuspended Artist
Collective in Athens, at To Pano Spiti and Lalava workshop and social
space. Bringing together over 20 artists, activists, environmentalists, and
thinkers from across Europe — including Greece, Hungary, Spain, Italy,
Brussels, Ukraine, Denmark and India — the festival invites audiences to
imagine new ways of living, creating, and caring within our shared

ecosystems.

The ECOPHILIA NOW International Festival 2025 focuses on collective
action, ecological imagination, and the possibility of repair and renewal
through new forms of dialogue that would include non-human lifeforms.
ECOPHILIA NOW 2025 celebrates collaboration, diversity, and solidarity
SN e Spm,Leo,o;o;A,exandras - ; as tools for environmental and social transformation, inviting all to

23 November 2025:  Lalava Workshop, Komninon 39, Athens REaiEr

participate in rethinking how we inhabit and care for the Earth together.




i &““ﬁﬁ ECOPHILIA NOW International Festival 2025
partcuspshush
e
- Artist Collective Rooted in the concept of ecophilia — the love
and friendship (philia) for our common home
(eco) — the festival re-examines how art can
foster deeper connections between humans
and the natural world. Through performances,
video-works, sound, talks, and workshops,
ECOPHILIA NOW 2025 explores how feminist
and inclusive practices can reshape our
understanding of nature, urban space, equality,
and coexistence.




performance In ]dia.logos.sym.posion[, dialogue is ]dia.logos.sym.posion[
our raw material and the heart of our

encounter is a question of democracy. To Pano Spiti, 2025
Around the symposion table we explore
dialogue not as a tool for agreement but
as a fragile, necessary ritual—an open
invitation to think, dream, and act
together.




partsuspended

\rtist Collective

Korytsas 39, Votanikos
19 - 20 October 2024

w 1st ECOPHILIA NOW International Festival 2024

PartSuspended Artist Collective organized the 1st edition of ECOPHILIA
NOW festival in the unique space of PLYFA (19-20 October 2024).

The ECOPHILIA NOW festival brought together over 20 diverse
participants including performers, musicians, choreographers, visual
artists, activists, environmentalists, and poets from across Europe. With
representatives from countries such as Greece, Hungary, Spain, Italy,
Belgium, France, Romania, Ukraine and Denmark, the festival is
international in scope.



Through a rich variety of artistic
expressions, such as
performances, audio-visual media,
music, and visual art, as well as
engaging talks and creative
workshops, ECOPHILIA NOW
looks for feminist and inclusive
practices and how these can open
/ new ways of thinking about a
more environmentally conscious
and socially just world.




performance

Jeco.philia.sym.posion|
Jeco.philia.sym.posion[ invites the

audience to participate in an intimate Pnya, 2024
ritual of reminiscence, action and
sharing. They are given an opportunity
to rethink and experience their
connection to the natural environment
and to consider what it means to
rebuild their friendship (philia) with

nature (home/eco).




Jeco.philia.sym.posion][ 2024

Jeco.philia.sym.posion[ takes place around a table(in the
form of an intimate dinner, where whilst the audio+visual = & ™
media is used to enhance the immersive atmosphere.

Through the embodied knowledge that is built collectively oﬁhil(q'
and the value of sharing, J]eco.philia.sym.posion]
constructs a new narrative that opposes the dystopian
landscape and invites us to imagine a different future.




performance

]Jsym.biosis.sym.posion[ takes place around a table that travels to
various locations in the city and ends in an intimate dinner at the
performance space. The audience is invited to participate in discussions
that include a series of philosophical questions and provocations
relating to public life, collective action, gender, diversity, ecophilia,
cultural and spatial politics.

]Jsym.biosis.sym.posion[
2023, Corfu, Greece

Presented at the AudioVisual Arts Festival,
Department of Audiovisual Arts, lonian University,
May 2023



video performance

The video performance Just Transition?
was created in situ in Megalopolis
Electricity Power Station in Greece.

The factory space was transformed into a
multidimensional canvas that tells the
story of the lignite and industrial heritage,
as well as the social and environmental
impact of the factory.

Through multimedia elements,
photographs, objects, soundscapes and
testimonies, the collective memory of
workers and residents is highlighted.

JUST TRANSITION?

~ad

‘ J

2024-2025
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The artistic intervention raises questions about just transition and the
preservation of industrial heritage. The video captures the emotional
intensity of the performance, highlighting the importance of community
and the exchange of experiences in a time of change.



The work was created under the supervision
of the Department of AudioVisual Arts of the
lonian University, in collaboration with D.E.I.
(HPPC), the University of Peloponnese and
the Greek National Opera.

Watch the video-performance
Just Transition? here:
https://tv.nationalopera.gr/en/megalopolis-onli
ne-festival/just-transition/
tv.nationalopera.gr



https://tv.nationalopera.gr/en/megalopolis-online-festival/just-transition/
https://tv.nationalopera.gr/en/megalopolis-online-festival/just-transition/
https://tv.nationalopera.gr/en/megalopolis-online-festival/just-transition/

performance

Rescue Ship
2019, London, UK

Propositions for Change, Tate Exchange, Plymouth College of Art, Tate
Modern, March 2019

Sea of Change. Curated by Antigoni Pasidi

“Sea of Change brings together narratives and oral history accounts
from people whose travel across the sea for survival has been met
and supported by another body, another fighter for freedom — those
who worked or volunteered to save them. Sea of Change brings
these voices into a space — reactivated and re-embodied — and to
re-enact these tales of humanity and compassion. The project is
realised in collaboration with a number of socially engaged,
humanitarian, community and co-operative organisations, as well as
individuals who have worked to change other people’s lives.”

Antigoni Pasidi, Curator Plymouth College
of Art, Tate Modern, March 2019


https://www.tate.org.uk/whats-on/tate-modern/tate-exchange/workshop/propositions-change
http://antigonipasidi.com

performance

She Said
2017-2018, Athens, Greece

The National Theatre of Greece, Experimental Stage

How do women in the 21 Century express themselves, create, and fight for their rights, both
in their private lives and in the public sphere? How powerful and necessary is the female
voice? How altered, how unnoticed? How is it formed historically? “She Said” is a production
that seeks to reveal invisible female voices, recorded without a ripple, and investigates how
they shape, write and tell history.



Actions and Post-Theatre of Joan Brossa
2018, London, UK

performance

UK Premier, May 2018, The Pinter Studio,
Queen Mary University of London -
Commissioned by the Centre for Catalan
Studies with the support of Centre for Public
Engagement, QMUL

Actions and Post-Theatre of Joan Brossa
explores the unexpected encounters and poetic
gestures in a selection of excerpts from Joan
Brossa’s work.

A collage of personas, musicians, clowns,
striptease artists, singers, ballerinas, magicians,

f; objects, actions and texts appear on stage,
’ - = revealing the ridiculous and at the same time

- ‘ the poetic.Actions and Post- Theatre of Joan
N Brossa invites the audience to experience the ™ (# %

absurd world of associations and surprising
_..encounters created through Brossa’s poetic and



performance

Arrivals- Departures

Athens, Greece - London, UK

The series of the project Arrivals-Departures explores the meaning of
‘arrivals’ and ‘departures’ in our lives, especially at a time when the
movement of people, products and ideas is increasing at a fast pace.
Journeys contain spaces (such as train or tube stations, airports and
ports). Through physicality, video projections, sound and devised text,
Arrivals-Departures explores what happens during the transition period
in which we are moving from one place “physical, mental, imaginative or
emotional” to another.




performance If/Then
2016, London, UK

Camden People’s Theatre, September 2016 If/Then explored the terrain of the dilemma drawing on examples in history,
myth, literature, philosophy, geopolitics and the media; alongside on-street
vocal recordings of the general public and written responses by selected artists,
writers, poets. The performance framed a multitude of stories on people,

W e

7 ‘ boundaries, the universal and the everyday. What questions simply cannot be
{I answered by a yes or no and how would you respond?
L
4 If/Then was part of After the Referendum Festival, a one-day festival exploring

European identity, which took place in Camden People’s Theatre in partnership

with the European Theatre Research Network (University of Kent), the Inside/

”‘ _» Outside Europe Research Network (University of Winchester) and Birkbeck
=== & Centre for-Gentemporary Theatre (Birkbeck College), September 2016. \

The project was made in collaboration with Lisa Alexander.

v
)
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Artist Collective

Boem Radio (February 2025)
Ecophilia Now: éva Naya Papapanou: Ecophilia Now: a festival
: : (peattBaA mou oag that welcomes you “home”
’ AR L y KaAwoopi{EL «aTtitty

https://www.boemradio.com/gr/el/news/e
cophilia-now-ena-festival-pou-sas-kalosoriz
ei-lagquospitiraquo/

Naywa Mamanavou

Han Aiyeg wpeg oTov XWwpo
napakoAouBwvTag aAAG Kat
CUUUETEXOVTAG TLG
ekDNAWOELG eviLoa apyd arAd
oTaBepd va XTileTal yéoa pou
f aloBnon OTL avAKwW....

ilia Now: eva peoT



https://www.boemradio.com/gr/el/news/ecophilia-now-ena-festival-pou-sas-kalosorizei-laquospitiraquo/
https://www.boemradio.com/gr/el/news/ecophilia-now-ena-festival-pou-sas-kalosorizei-laquospitiraquo/
https://www.boemradio.com/gr/el/news/ecophilia-now-ena-festival-pou-sas-kalosorizei-laquospitiraquo/

reviews - interviews

Ecophilia Now Festival: 'Eva
(peo‘uB('xA YL TO KOWO pog
omity, T I'n

— Maps: TRavtog il

artsuspendse

_
rtist Collective

T LR ———
Kovtd oo téAog Tou OKTWPpN MPaYHATOTOLABNKE £va SLAREPO
exdnhwoswy oto NAY®DA pe tov titho Ecophilia Now Festival. Tnv

BNy Ml
(p 80‘[ | B G}\ Suehvic xaAopa or opases Kat PrpovEEEvous xaAMTExVEg alhd xat
Kat apkerd Ypdwia pévipa aro Aovbive. Exomdg toug va phfjgouy Kat va
~ KOIVO pias
EMAVaNPooSLopIops T MOMTIOTIKAS TTOMTIKAS aviiAnpng ou 8a
avroblayelplong xau g autonpaypdrwons. Ito Suiuepo ouppeteiyav
SEpWVapLA, GVOLXTES OUZNTAOEL, fyLvay TIOAD £vBLadEpOUsES

EVG £pmvevon autfg g ealpetikd evbradipovoag Slopyduwang, Tiou
$Lrosotel va emavalndBel rou xpbvou xat va yivel éva oraBepéd avoiyréd
ETULOTAROVES HE OLKOAOYLKOUG KOl PERIVIOTIKOUS IpOPANHATIONOS, EiXE

V | G ‘[0 n moAueBvikf opdba PartSuspended tng Xdpn Maplvn, Ttou Soukevet £6w
tualoBnronolfoouy yia neptpalloviikad Intipata, va karasel§ouv tnv
avayxn prag evalhakTik oAto T A ohiekng, évav

on |T| 1N rﬂ oupmEpAapBavEL TV aydTn TN VNG, Kat 6AG autd péoa amd pia fadid
$epvioTiki patid rou npotdooct ta Bépata tng ehevbeplag, tng
opases kat kaAATéxves amd ToAMS xwpes (EANasa, Ovyyapia, Ionavia,
Irahia, Béhyio, Fahhla, Povpavia, Ouxpavia xat Aavia), Sopyavibnxav
nepdéppavg, orig onoleg avaxarsirnkav Snpiovpyikd Stadoperikic
Hopdig TEXVNG, atotxeia and Siddopous IOALTLOPOGE Kat Kouhtoupes, H

GuppETOXT TV Kool fTav svBousHBNG, KaBg KAABNKE va
OUPUETAOYEL Va ouvblapopPuiort alAG kal va SuSaytel Texvikig
£xdpaong. Opohoyoupéviwg ané Tig onpavrikdeepe; exSnAboeL; tou
$BLVOTIDPOU TOU BuoTUX 5Ev rixE TRV TIPOPOAd TroU Tou AEZE.
ZnrAoaue and tny opada PartSuspended va pag WAAROEL yLa Ty
npwrofoudia auth, Tig MpaBéoels kal To pEAAOV TNG.

Newspaper EPOCHE (24 November 2024)

Ecophilia Now Festival: 'Eva
PECTIPAA YL TO KOLVO pog
omity, TN I'

Maro Triandafyllou: Ecophilia Now Festival: A festival about our

common home, Earth

r/article/50628/ecophilia-now-festival-ena-fes

tival-gia-to-koino-mas-spiti-th-gh


https://www.epohi.gr/article/50628/ecophilia-now-festival-ena-festival-gia-to-koino-mas-spiti-th-gh
https://www.epohi.gr/article/50628/ecophilia-now-festival-ena-festival-gia-to-koino-mas-spiti-th-gh
https://www.epohi.gr/article/50628/ecophilia-now-festival-ena-festival-gia-to-koino-mas-spiti-th-gh

partuspandae

Artist Collective

deoTiBAA Echophilia Now

’ PAAIOKOINOTHTEX (XapikAewa -Xépn- Maplvn,
(™ AcyepomotAou)- 105,5 £TO KOKKINO
2110.2024

105,5 Sto Kokki...

interviews

Radio Station “Sto Kokkino”
(21 October 2024)

Rafiq Abdeen - RADIOCOMMUNITIES: interview with
members of the PartSuspended Artist Collective

https://soundcloud.com/user-899349255 /radiokoinotites-

charikleia


https://soundcloud.com/user-899349255/radiokoinotites-charikleia
https://soundcloud.com/user-899349255/radiokoinotites-charikleia

Fringe Review
London Fringe
Un-Re Strlct-ed

Venuc

Arcola Theatre, Create09 Festival

Low Down

e audience into
s performed as part of
ival and prevously appeared o

b\r! Ro Stricted can be commended for its use of the space and the stage, its
s geomatrical minimalism that contains the imaginative nature

Y, 5
m--u. characters’ language and gives it some order

Review

In the entrance hall to the Arcola Studio K the audience Is soon enough
introck d 10 the play by a woman in a short smart v dress who u
the words ‘sorry... please. ..no...thank you...". The woman leads

sudienca into the stage space in an orderly and at times forceful manner.

reviews

fringereview.co.uk/.../2945.html

05/08/2009

Once in the theatre, the audience are met by a male character oddly holding a
bucket of water and see a rope suspended across the stage that diides the
space into two, the back and the front

The pieces seems to present short sections, short enclosed scenes with no
apparent link- the programme talks about six episodes, that do not however,
come across very distinctly on stage

The action begins with another female character at the back of the stage. She
is confronted by the male character holding the bucket of water, He interrogates
her about her entrance to the UK. The smartly dressed woman comes in back
on stage and sets up what it looks like a dinner table; she invites people from
the audience with her usual minimalist language; in tums she instructs them to
sit around the table to hold glasses, to wear hats etc.; then, she abruptly sends
them back to stage. She isolates herself and starts chanting what sounds like
a middle-eastem song.

The piece dewelops and gradually grows in intensity with real moments of
exquisite imagination. One character clips her body with pegs, while another
nenously cuts lemons, eats some slices and attaches whole lemons to her
body covering hersell with plastic foil, The plastic foil rolls are, then, let free to
roll down from the rope across the stage, further dividing the two spaces and
creating an interesting effect of containment and fluidity. In the meantime the
character holding the bucket of water appears and disappears on stage and
becomes a looming presence as well as a sad figure at odd with himself and
the space around him

It is difficult to find a common thread to the different scenes that shine with their
wn poetry, a poetry that is, however, almost impossible to decipher. As the
piece dewelops, ideas come to mind: isolation, pain, and imprisonment. The
programme does not give much away about the piece: it talks of identity, urban
environment and impriscnment saying of the piece that 'it explores restrictions
upon identity in the urban environment'. It does not, though, fully explain what

Un-Re Strict-ed |London Fringe |
the performers make of this concept on stage. The show seems to go beyond
this idea that was once at the origin of the performers’ exploration

It is not appropriate to look at this piece using the same sort of canons
employed by textual theatre. There is no need to find a centre, a plot as such
The intention is to let the audience explore together with the performers the
space, feelings and emotions in the space and their relationship with objects
This is a devised theatre piece or what the production calls ‘site-specific
theatre'. It exploits the physicality of the space and objects using video
projections and fragmented movements meaning the theatre becomes a hybrid
of poetry, words and pure movements. The performers work well within this
medium as an ensemble and as creators

This is the ‘conceptual art’ of theatre that is at times too abstract and
minimalist, yet is also fascinating and all embracing. This kind of theatre is not,
however, merely physical theatre as the latter often uses ‘dance’ as language-
but it can be compared to British experimental theatre of the like of Forced
entertainment, the Sheffield based company. Unlike the work by Forced
entertainment, though, this piece is essentially European (by which | mean
continental European) - its cast and creative team have worked in countries like
Greece, Belgium etc. The abstractness of its conception, the reticence of a
language that does not easily give away to meaning reminds of Continental
European theatre in the best of its experimentation

Whereas companies like Forced entertainment, soon easily enough resort to
the shock, nudity, comedy sketches, PartSuspended language is pure aimost
‘virgin' in its delicate approach as it explores the possibility of theatrical
languages, its physicality, movements the fluidity of objects, the relationship
between objects and body etc. It is a sort of language that creates metaphors
that stand on their own, concealing as much as it amuses and enchants




Mapw TpiavrapUAAou

Apxixn Aiya Adyia...

(€ “‘ Tepediv. Erov 16110 TOU Bavdrou «érav o Bavarog Sev £xel mia efovoian
"/

«O @ik MNkAag ayopaler pia pparidAa yuwiis J\;)/

«Tagid onpaivel pavraoia, TTPOKANCT, yVWor),
15/02/2016 - VTOAAQYT], TO AyVWOTO, 1) aAACyr}»

H oknvobirpia Xdpn Mapivn pag §evayei orn SovAad Twy PartSuspended

kal pag efnyei Ta ragidia Toug.

H mapdoraon «Agifeig — avaxwphioeig, Zrabpdg 3» Sev Ba pmopolo: va wepdoe!
awaparipnm. Eixe esidikpiveia, cagug opioBernuévo Bipa, mommkf avdmrugn,
ipeuva Tepiexoutvou xai popens. Mia opada viwv avBpuarmwy SoUAcwe pe
eprupenkdTnYa Ld TV xaBodfynon piag cmiong viag oxnvoBirpiag, Mg Xéapn
Mapivn, wou ayaméd 1o Béarpo kar SoUALGEl O auTd WG KaAATEXVIS aAAG Kal LW
Bewpnrixog (BiGaoxa vexvikég Bearpou oz MavemoTiwe mg AyyAicg). To Biya mg
mapdoTaong frav tfaipenixd emikaipo: 1o TadiBl, n perakivion, 1 emKkovwvia 1600
or oupPoliké emimedo 600 xai of Tpaypariké. Evel amv  wapéoraon
TrapaxohouBoloape TEPITTWOEIS PETaBdoEwy, chhayly, oveipwy, EMBUNIY TTou
ouvavtioGvray, ouvopihoboay, exwAfrTovrav, yxévovrav ki favafploxovray,
EAmiav, avaxolvwvay, weplpevay... Kai oty kopugh Twv talideutiv, va Siappiel
Biayovia kal oBuvnpd 10 BIKG Toug Adyo, 10 peydAo Tadid! Twy Tpoa@iywy. Térs o
Aéyog yiverai Gypiog, kouBaAd To aipa Kl TNV aywvia Twy avBpdmwy Tou Byaivouy
aTo Bpépo yia va yAITaouy Ty oupgopd, xwpls va tpouv av To Tafidi Toug fa
Exer Aipévt. Napdoraon 3IadpacTiki pe nEANPEVH OMOCTIACPATIKSTNTA TOU AQAVE!
oTa kevé e mv Suvarémra oro Bearr va pooBion To Sixd Tou Tafil o autd Tou

Siyouvral of RPWES 0T TXNVE

vo xoi 1o 6vopa eva)
IV XATIOND YPOpp

OWPIVA EKTOS ALITOUD

reviews

-H mapaoTaon {exiva pe wa avaxwpnon xa TeAeiwvel pe pia agin. To Taid Sev
tpgavilstar ovov vivAo. Eivar onpavnxol o vémor avaywpnong xal aigng
EnparoSoroly xaT iSiaitepo;

X.M. ; O 161D TToU AQAVE! KGTTD \ ¢xer iaiTepn
XQ Ol OXEQEIC T X&1 QvaTTTOEEr EXEI KQY Of ERTTEIDIES fouy OF PEYGAO
nwe QIBAVETal VIa QUTAY TV avax@pnon. O1 TIPoowmKEG G Kal of Ko
xaraordong opifouy av pa avaxwpnon thval avayxaotix mx. Abyw @ruxoac,
Apou, Kpiong, anoyor ng. 1y onparodortei ma ¢ , Wha kavoupa apxf). Eniong
" VETO) KOl Qrd 10 oIV agivEl

000, Km Qv UTIGDYE! 1) TIPCOTITIKY YUPIoROY. AVTIGTOIG O TOTIOG TG AQIE:
pmoped va TipokoAfor evBouoiaopd, SidBeon efgpeivnong, ¢ xal Qoo
paALICG, G BeBalug priopel va ouvedederal pr oviibpeTpikd aviBera ouvaiodryara
OTwe amoyonTIuan, avaopdApo, BuoxoAla TTpocOpPOYS KM povatd.  Guoikd
UETCKIVIK 3 omor popoty v eSETaoToly Kal pe T pETagopixd fvwoia: Snk
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